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ABSTRACT	

This	 study	 investigates	 the	 incorporation	 of	 Batik	 into	 fashion	 design	 curricula,	
focusing	 on	 how	 it	 affects	 students'	 understanding	 of	 cultural	 heritage,	 sustainability,	 and	
ethical	 design	 practices.	 A	 qualitative	 technique	 was	 used	 to	 collect	 data,	 which	 included	
literature	 reviews,	 case	 studies,	 and	 semi-structured	 interviews	 with	 fashion	 educators	 and	
students.	 The	 findings	 reveal	 that	 educators	 incorporate	 Batik	 into	 curricula	 through	
theoretical	 modules	 on	 its	 cultural	 history,	 hands-on	 workshops	 teaching	 traditional	 Batik	
techniques,	 and	 projects	 exploring	 modern	 applications	 such	 as	 swimwear	 and	 sportswear	
design.	 Collaborations	 with	 local	 artisans	 further	 enhance	 students’	 appreciation	 of	 Batik’s	
cultural	and	social	significance,	while	assignments	emphasizing	ethical	reflection	help	address	
concerns	about	cultural	appropriation	and	responsible	design.	The	findings	show	that	90%	of	
students	reported	enhanced	understanding	of	cultural	history,	with	many	expressing	a	greater	
appreciation	for	Batik's	function	in	storytelling	and	identity	preservation.	Furthermore,	Batik's	
eco-friendly	 production	 methods	 taught	 students	 about	 sustainability,	 which	 informed	 their	
ideas	 on	 slow	 fashion	and	natural	 coloring	 techniques.	Despite	 its	 advantages,	 issues	 such	as	
time	 limits,	 material	 adaptation	 difficulties,	 and	 limited	 availability	 to	 craftspeople	 were	
identified.	 The	 study	 emphasizes	 the	 significance	 of	 refining	 teaching	 methodologies	 to	
overcome	obstacles	and	ensuring	that	cultural	education	stays	fundamental	to	modern	design	
innovation.	

Keywords:	Batik,	Fashion	Design,	Swimwear,	Teaching,	learning,	Fashion	Education	
	
ABSTRAK	

Studi	 ini	 menyelidiki	 penggabungan	 Batik	 ke	 dalam	 kurikulum	 desain	 busana,	
dengan	 fokus	 pada	 bagaimana	 hal	 itu	 mempengaruhi	 pemahaman	 siswa	 tentang	 warisan	
budaya,	 keberlanjutan,	 dan	 praktik	 desain	 etis.	 Teknik	 kualitatif	 digunakan	 untuk	
mengumpulkan	 data,	 yang	mencakup	 tinjauan	 literatur,	 studi	 kasus,	 dan	wawancara	 semi-
terstruktur	dengan	pendidik	mode	dan	siswa.	Temuan	ini	mengungkapkan	bahwa	pendidik	
memasukkan	Batik	ke	dalam	kurikulum	melalui	modul	 teoritis	 tentang	 sejarah	budayanya,	
lokakarya	 langsung	 yang	 mengajarkan	 teknik	 Batik	 tradisional,	 dan	 proyek	 yang	
mengeksplorasi	 aplikasi	 modern	 seperti	 pakaian	 renang	 dan	 desain	 pakaian	 olahraga.	
Kolaborasi	 dengan	 pengrajin	 lokal	 semakin	 meningkatkan	 apresiasi	 siswa	 terhadap	
signifikansi	 budaya	 dan	 sosial	 Batik,	 sementara	 tugas	 yang	 menekankan	 refleksi	 etis	
membantu	mengatasi	kekhawatiran	tentang	apresiasi	budaya	dan	desain	yang	bertanggung	
jawab.	 Temuan	 menunjukkan	 bahwa	 90%	 siswa	 melaporkan	 peningkatan	 pemahaman	
tentang	 sejarah	 budaya,	 dengan	 banyak	 yang	 menyatakan	 apresiasi	 yang	 lebih	 besar	
terhadap	 fungsi	 Batik	 dalam	 mendongeng	 dan	 pelestarian	 identitas.	 Selain	 itu,	 metode	
produksi	 ramah	 lingkungan	 Batik	 mengajarkan	 siswa	 tentang	 keberlanjutan,	 yang	

http://www.ejournal.iainu-kebumen.ac.id/index.php/pai
http://www.ejournal.iainu-kebumen.ac.id/index.php/pai
http://www.ejournal.iainu-kebumen.ac.id/index.php/pai
http://www.ejournal.iainu-kebumen.ac.id/index.php/pai
http://www.ejournal.iainu-kebumen.ac.id/index.php/pai
http://www.ejournal.iainu-kebumen.ac.id/index.php/pai
http://www.ejournal.iainu-kebumen.ac.id/index.php/pai
http://www.ejournal.iainu-kebumen.ac.id/index.php/pai
http://www.ejournal.iainu-kebumen.ac.id/index.php/pai
http://www.ejournal.iainu-kebumen.ac.id/index.php/pai
http://issn.lipi.go.id/issn.cgi?daftar&1554089628&1&&
http://issn.lipi.go.id/issn.cgi?daftar&1551819093&701&&
https://journal-laaroiba.com/ojs/index.php/reslaj/7769
mailto:wesnina.unj@gmail.com


  

  
Jurnal   PAI:   Jurnal   Kajian   Pendidikan   Agama   Islam   

Vol   2  No    Tahun 1   2023   
ISSN:   2808 - 2362   

https:/ i /www.ejournal. a i - r n.laaroiba.bogo .ac.id/index.php/pa i   

R eslaj: Religion Education Social Laa Roiba Journal 
Volume	7	Nomor	7	(2025)			1834	–	1848			P-ISSN	2656-274x	E-ISSN	2656-4691	

DOI:	10.47476/reslaj.v7i7.7769	
	

1835 | Volume 7 Nomor 7  2025 

menginformasikan	 ide-ide	 mereka	 tentang	 slow	 fashion	 dan	 teknik	 pewarnaan	 alami.	
Terlepas	 dari	 kelebihannya,	masalah	 seperti	 batas	waktu,	 kesulitan	 adaptasi	material,	 dan	
ketersediaan	 terbatas	 bagi	 pengrajin	 diidentifikasi.	 Studi	 ini	 menekankan	 pentingnya	
menyempurnakan	 metodologi	 pengajaran	 untuk	 mengatasi	 hambatan	 dan	 memastikan	
bahwa	pendidikan	budaya	tetap	mendasar	bagi	inovasi	desain	modern.	

Kata	kunci:	Batik,	Fashion	Design,	Pakaian	Renang,	Mengajar,	Belajar,	Pendidikan	Mode	
	
INTRODUCTION	

The	history	of	batik,	a	traditional	textile	craft	from	Indonesia,	is	lengthy	and	
intricate,	 spanning	 more	 than	 a	 millennium.	 Batik	 has	 enormous	 cultural	 and	
historical	 value	 and	 was	 named	 an	 Intangible	 Cultural	 Heritage	 of	 Humanity	 by	
UNESCO	 in	 2009.	 Batik	 is	 a	method	 that	 involves	 applying	wax	 to	 cloth	 and	 then	
using	 dyes	 to	 produce	 elaborate	 and	 symbolic	 patterns.	 It	 was	 first	 employed	 for	
ceremonial	purposes,	such	as	in	royal	apparel	and	ritual	garments	(Nasution,	2018).	
The	 art	 form	 is	 very	 regional,	 with	 many	 regions	 of	 Indonesia	 creating	 unique	
designs	 that	 are	 frequently	 connected	 to	 regional	 social	 systems,	 customs,	 and	
beliefs	 (Zhu,	 2020).	 In	 the	 past,	 batik	 has	 stood	 for	 both	 cultural	 continuity	 and	
communal	identification	in	addition	to	visual	beauty.	

Over	 the	 last	 few	 decades,	 Batik	 has	 evolved	 from	 traditional	 ceremonial	
dress	to	a	modern	design	element	in	global	fashion	marketplaces.	This	progression	
has	been	most	noticeable	in	the	incorporation	of	Batik	themes	into	current	fashion,	
particularly	 in	 the	 design	 of	 swimwear,	 sportswear,	 and	 ready-to-wear	 collections.	
Batik	 is	 becoming	 increasingly	 popular	 among	 designers	 around	 the	 world	 as	 a	
versatile	 technique	 for	expressing	cultural	history	while	adapting	 to	global	 fashion	
trends	(Parker	&	Wang,	2021).	Batik's	traditional	motifs	are	being	reworked	in	novel	
ways,	 resulting	 in	 their	 assimilation	 into	high	 fashion,	 streetwear,	 and	even	 luxury	
swimwear	labels,	demonstrating	the	ability	of	cultural	aspects	to	adapt	and	prosper	
in	the	global	fashion	business	(Zhu	2020).	

This	 study	 investigates	 the	 incorporation	 of	 Batik	 into	 modern	 fashion	
design,	emphasizing	on	the	ramifications	for	fashion	education.	As	Batik	evolves	and	
is	accepted	by	designers	worldwide,	it	provides	an	invaluable	case	study	for	fashion	
educators.	The	 importance	of	Batik	 in	 teaching	cultural	heritage,	design	processes,	
and	sustainability	is	critical	for	understanding	how	fashion	students	may	be	taught	
to	 engage	 with	 both	 traditional	 and	 modern	 components.	 Fashion	 education,	
particularly	 in	 the	 context	 of	Batik,	 educates	 students	not	 just	 how	 to	 incorporate	
traditional	symbols	into	modern	designs,	but	also	about	ethical	design	methods	and	
how	local	traditions	intersect	with	global	fashion	trends.	

Batik’s	 presence	 in	 the	 fashion	 curriculum	presents	 significant	 educational	
opportunities.	 The	 inclusion	 of	 Batik	 in	 design	 courses	 can	 offer	 students	 a	 deep	
understanding	 of	 the	 interplay	 between	 cultural	 identity	 and	 commercial	 fashion	
(Smith	 &	 Miller,	 2020).	 Furthermore,	 Batik	 exemplifies	 sustainable	 fashion,	 as	 its	
production	 often	 involves	 handcrafting	 techniques	 that	 are	 more	 environmentally	
friendly	compared	to	mass-produced	garments	(Parker	&	Wang,	2021).	This	article	
proposes	 that	by	 incorporating	Batik	 into	 fashion	curricula,	 educators	 can	provide	
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students	with	a	holistic	approach	to	fashion	design,	fostering	critical	thinking	about	
cultural	 preservation,	 sustainable	 practices,	 and	 the	 social	 responsibility	 that	
designers	carry	as	part	of	their	creative	process.	

As	 fashion	 evolves	 in	 a	 globalized	 society,	 so	must	 the	 educational	 system	
that	supports	it.	This	study	reveals	that	Batik	might	be	an	important	instrument	in	
fashion	 education	 for	 bridging	 the	 gap	 between	 local	 culture	 and	 global	 design	
methods.	Educators	who	teach	students	about	Batik	can	help	them	acquire	not	only	
technical	abilities,	but	also	an	appreciation	for	the	ethical	and	cultural	components	
of	 their	 work,	 which	 are	 becoming	 increasingly	 important	 in	 today's	 fashion	
business.	

Theoretical	Overview	
The	 theoretical	 framework	 for	 this	 study	 draws	 from	 Cultural	 Studies,	

Fashion	 Theory,	 and	 Educational	 Pedagogy.	 Cultural	 studies	 theories,	 especially	
those	developed	by	Hall	(1997)	and	Barthes	(2005),	emphasize	the	role	of	culture	in	
shaping	 individual	 and	 collective	 identities.	 Batik’s	 role	 in	 modern	 fashion	
exemplifies	how	cultural	symbols	evolve,	adapt,	and	become	reinterpreted	in	global	
contexts.	

Fashion	 theory	 provides	 another	 perspective	 on	 Batik's	 assimilation	 into	
current	 design.	 Scholars	 such	 as	 Holt	 and	 Cameron	 (2015)	 propose	 that,	 while	
fashion	 is	 a	 medium	 for	 creative	 expression,	 it	 also	 plays	 an	 important	 role	 in	
maintaining	or	questioning	social	hierarchies,	identities,	and	ethics.	Batik	in	modern	
fashion	 is	 a	 case	 study	 in	 this	 theoretical	 discourse	 because	 it	 combines	 cultural	
preservation	with	creative	innovation.	

Piaget	(1950)	and	Vygotsky	(1978)	introduced	the	constructivist	approach	in	
educational	 theory,	 which	 stresses	 learning	 through	 active	 participation	 and	
reflection.	This	notion	in	fashion	education	supports	the	premise	that	students	learn	
best	when	they	are	exposed	to	both	the	cultural	and	technical	components	of	design.	
The	 incorporation	 of	 Batik	 into	 fashion	 curricula	 allows	 students	 to	 actively	 learn	
about	culture,	history,	and	sustainability,	providing	a	holistic	view	of	fashion	design.	
	
LITERATURE	REVIEW	

As	Batik	 continues	 to	 impact	 current	 fashion,	 it	 is	 critical	 to	 appreciate	 its	
cultural,	 ethical,	 and	 educational	 consequences.	 The	 incorporation	 of	 Batik	 into	
contemporary	 fashion	not	 only	 exemplifies	 cultural	 preservation,	 but	 it	 also	 raises	
concerns	about	cultural	appropriation,	sustainability,	and	ethical	fashion	practices	in	
a	 globalized	 market.	 The	 following	 literature	 analysis	 digs	 deeper	 into	 these	
fundamental	 concerns,	 looking	 at	 how	 researchers	 have	 studied	 Batik's	 evolution	
from	 a	 traditional	 art	 form	 to	 a	 global	 fashion	 statement.	 It	 also	 emphasizes	 the	
significance	 of	 introducing	 Batik	 into	 fashion	 education,	 where	 it	 can	 be	 used	 to	
teach	 students	 about	 cultural	 history,	 sustainable	 design,	 and	 how	 local	 traditions	
intersect	with	new	fashion	trends.	This	article	aims	to	contextualize	the	function	of	
Batik	 in	 fashion	education	by	reviewing	existing	studies,	offering	 insights	 into	how	
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this	 ancient	 craft	 can	 inform	 and	 shape	 future	 designers’	 ethical,	 creative,	 and	
technical	practices.	

Batik	as	Cultural	Heritage	and	Its	Evolution	in	Modern	Fashion	
Batik	 is	 a	 traditional	 Indonesian	 textile	 art	 that	 dates	 back	 to	 the	 sixth	

century.	According	to	Nasution	(2018),	batik	is	more	than	just	a	textile	pattern;	it	is	a	
type	 of	 storytelling	 with	 symbolic	 implications	 related	 to	 cultural,	 religious,	 and	
social	aspects	of	Indonesian	society.	Batik,	as	a	type	of	cultural	legacy,	allows	people	
to	connect	with	their	identity	and	history.	

In	 the	 context	 of	 contemporary	 fashion,	 Batik’s	 transition	 from	 ceremonial	
attire	 to	modern	 fashion	 garments,	 including	 swimwear	 and	 activewear,	 has	 been	
examined	by	several	scholars.	Zhu	(2020)	explores	 the	evolution	of	Batik	 in	global	
fashion	markets,	discussing	how	the	design	has	transcended	its	traditional	uses	and	
been	 reinterpreted	 to	 suit	 contemporary	 tastes.	 This	 shift	 underscores	 the	 global	
demand	 for	 ethnic	 and	 artisanal	 designs,	 showcasing	 Batik’s	 versatility.	 However,	
Zhu	(2020)	also	addresses	the	challenges	of	maintaining	Batik’s	cultural	integrity	as	
it	becomes	commercialized,	emphasizing	that	cultural	appropriation	concerns	arise	
when	 traditional	 designs	 are	 reinterpreted	 without	 adequate	 recognition	 of	 their	
origins.	

Parker	 and	 Wang	 (2021)	 further	 argue	 that	 while	 Batik’s	 adoption	 into	
modern	 fashion	 is	 an	 example	 of	 cultural	 exchange,	 it	 also	 necessitates	 a	
conversation	on	the	ethics	of	cultural	appropriation.	They	emphasize	the	importance	
of	 considering	 the	 traditional	 context	 of	 Batik	 and	 the	 need	 for	 respectful	 and	
informed	design	practices	in	fashion.	

Cultural	Appropriation	and	Ethical	Considerations	
When	 considering	 the	 integration	 of	 Batik	 into	 worldwide	 fashion,	 the	

subject	of	cultural	appropriation	comes	up	frequently.	Batik,	as	a	highly	symbolic	art	
style,	 frequently	 has	 great	 cultural	 importance,	 and	 its	 commercialization	without	
formal	recognition	might	raise	 issues	about	exploitation.	Holt	and	Cameron	(2015)	
define	cultural	appropriation	as	the	utilization	of	parts	of	a	marginalized	culture	by	
outsiders	without	recognizing	or	valuing	their	value,	frequently	for	financial	benefit.	

Adams	 (2017)	 further	 critiques	 this	 trend,	 suggesting	 that	 Batik’s	 use	 in	
global	fashion	markets	is	not	always	accompanied	by	an	understanding	of	its	cultural	
roots.	 The	 appropriation	 of	 Batik	 in	 such	 cases	may	 undermine	 its	 cultural	 value,	
transforming	 it	 from	 a	 symbol	 of	 heritage	 to	 a	 mere	 design	 motif.	 Ethical	
considerations	become	essential	when	discussing	how	Batik	can	be	 integrated	into	
fashion	responsibly.	

On	 the	other	hand,	 Smith	 and	Miller	 (2020)	 suggest	 that	Batik,	when	used	
thoughtfully	and	with	 respect	 to	 its	 cultural	 roots,	 can	serve	as	an	opportunity	 for	
cultural	 diffusion,	 fostering	 cross-cultural	 understanding.	 They	 argue	 that	 Batik’s	
inclusion	 in	 modern	 fashion	 should	 be	 seen	 as	 a	 means	 of	 celebrating	 cultural	
diversity,	provided	that	the	origins	and	significance	of	the	design	are	acknowledged	
and	respected.	
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Batik	and	Sustainability	in	Fashion	
Sustainability	has	become	a	significant	issue	in	modern	fashion,	and	Batik	is	

seen	by	many	scholars	as	a	potential	model	for	sustainable	production.	According	to	
Parker	and	Wang	(2021),	Batik’s	production	process	is	inherently	more	sustainable	
than	 the	 mass-production	 techniques	 commonly	 used	 in	 fast	 fashion.	 Batik	 is	 a	
labor-intensive,	 handcraft	 technique	 that	 uses	 natural	 dyes	 and	materials,	 offering	
an	alternative	to	synthetic,	environmentally	damaging	textiles.	

Nasution	(2018)	also	discusses	how	Batik’s	artisanal	process	can	contribute	
to	 sustainable	 fashion.	 The	 practice	 of	 using	 local	 materials	 and	 labor-intensive	
techniques	 not	 only	 supports	 environmental	 sustainability	 but	 also	 promotes	
economic	 sustainability	 for	 local	 artisans.	 This	 slow	 fashion	 approach	 stands	 in	
contrast	 to	 the	 fast	 fashion	 industry,	 which	 is	 known	 for	 its	 unsustainable	 and	
exploitative	practices.	

Adams	(2017)	highlights	that	Batik’s	rise	in	contemporary	fashion	also	aligns	
with	 a	 growing	 consumer	 interest	 in	 eco-conscious	 fashion.	 Consumers	 are	
increasingly	 drawn	 to	 products	 that	 are	 locally	 made,	 culturally	 significant,	 and	
produced	using	sustainable	methods.	As	such,	Batik	can	serve	as	an	example	of	how	
fashion	 can	 integrate	 sustainability	with	 cultural	 heritage,	 creating	 a	more	 ethical	
and	responsible	industry.	education	allows	students	to	actively	learn	about	culture,	
history,	and	sustainability,	providing	a	holistic	view	of	fashion	design.	

Batik	in	Fashion	Education	
In	fashion	education,	batik	is	an	effective	teaching	tool	that	blends	practical	

design	abilities	with	cultural	and	ethical	awareness.	Smith	and	Miller	(2020)	claim	
that	 incorporating	 cultural	 heritage	 into	 fashion	 education	 broadens	 students'	
perspectives	on	design	by	teaching	them	the	value	of	respecting	cultural	 traditions	
and	 recognizing	 cultural	 contexts.	 The	 incorporation	 of	 Batik	 into	 design	 classes	
helps	students	 to	 interact	with	both	 the	 technical	aspects	of	 textile	design	and	 the	
broader	social	and	cultural	ramifications	of	their	efforts.	

Vygotsky’s	(1978)	constructivist	learning	theory	suggests	that	students	learn	
best	 when	 they	 engage	 actively	 with	 the	 material	 they	 are	 studying.	 In	 fashion	
education,	this	could	involve	hands-on	projects	where	students	create	designs	using	
Batik	 techniques	 or	 research	 Batik’s	 cultural	 significance	 as	 part	 of	 their	
coursework.	This	kind	of	engagement	encourages	deeper	learning,	allowing	students	
to	see	the	broader	social	and	cultural	contexts	of	their	designs.	

Piaget’s	(1950)	developmental	theory	of	learning	also	supports	the	idea	that	
students’	 cognitive	abilities	develop	as	 they	actively	engage	 in	 creative	and	critical	
thinking	 tasks.	 Batik	 projects	 in	 fashion	 education	 provide	 students	 with	
opportunities	 to	 develop	 both	 their	 technical	 design	 skills	 and	 their	 ethical	
awareness,	fostering	a	holistic	approach	to	fashion	education.	
	
RESEARCH	METHODOLOGY	

This	 study	 uses	 a	 qualitative	 research	 approach	 to	 investigate	 the	
incorporation	of	Batik	into	modern	fashion	design	courses	and	the	ramifications	for	
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fashion	 education.	 The	methodology	 includes	 literature	 reviews,	 case	 studies,	 and	
interviews	to	collect	data	from	many	sources	and	provide	a	thorough	understanding	
of	Batik's	function	in	current	fashion	and	education.	

Step	1:	Literature	Review	
The	 first	 step	 involved	 a	 thorough	 literature	 review	 to	 examine	 previous	

studies	 on	 Batik’s	 application	 in	 fashion,	 its	 cultural	 significance,	 and	 its	 use	 in	
fashion	 education.	 This	 helped	 establish	 a	 theoretical	 framework	 for	 the	 study,	
identifying	 key	 themes	 such	 as	 cultural	 heritage,	 ethics,	 globalization,	 and	
sustainability.	Key	sources	included	academic	journals,	books,	and	articles	on	Batik’s	
cultural	 history,	 its	 adaptation	 into	 contemporary	 fashion,	 and	 its	 role	 in	 design	
education	(e.g.,	Nasution,	2018;	Parker	&	Wang,	2021).	

Step	2:	Case	Studies	
Next,	the	study	analyzed	case	studies	of	fashion	schools	and	universities	that	

have	integrated	Batik	into	their	curricula.	These	case	studies	were	selected	based	on	
their	 relevance	 to	 the	 research	 objectives.	 The	 schools'	 use	 of	 Batik	 in	 design	
courses,	 student	projects,	and	extracurricular	activities	was	examined.	 Information	
was	 gathered	 from	 institutional	 websites,	 curriculum	 descriptions,	 and	 public	
reports	 to	 understand	 how	 Batik	was	 taught	 and	 the	 pedagogical	 strategies	 used.	
This	 helped	 identify	 the	practical	 application	of	Batik	 in	 fashion	 education	 and	 its	
outcomes.	

Step	3:	Interviews	with	Educators	and	Students	
To	gain	further	insight	into	Batik's	role	in	fashion	education,	interviews	were	

conducted	 with	 fashion	 educators	 and	 students	 from	 universities	 and	 design	
institutes	 that	 incorporate	 Batik	 into	 their	 curriculum.	 The	 interviews	were	 semi-
structured,	 allowing	 participants	 to	 share	 their	 experiences,	 challenges,	 and	
perspectives	 on	 using	 Batik	 in	 fashion	 design	 courses.	 Key	 questions	 explored	
included:	

• How	do	educators	incorporate	Batik	into	their	design	curricula?	
• What	are	the	challenges	faced	by	students	when	working	with	Batik?	
• How	does	Batik’s	inclusion	in	the	curriculum	impact	students’	understanding	

of	cultural	heritage	and	sustainability?	

These	interviews	were	analyzed	to	capture	the	first-hand	experiences	of	both	
educators	and	students	regarding	the	educational	value	of	Batik	in	fashion	design.	

Step	4:	Data	Analysis	
The	 data	 from	 the	 literature	 study,	 case	 studies,	 and	 interviews	 were	

evaluated	thematically.	This	strategy	enabled	the	discovery	of	recurring	themes	and	
patterns	associated	with	the	incorporation	of	Batik	into	fashion	courses.	Key	themes	
found	 included	 Batik's	 cultural	 relevance,	 sustainability	 concerns,	 and	 role	 in	
encouraging	ethical	fashion	practices.	The	results	of	the	case	studies	and	interviews	
were	 compared	 with	 the	 available	 literature	 to	 ensure	 a	 complete	 knowledge	 of	
Batik's	function	in	fashion	education.	
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RESULTS	AND	DISCUSSION	

The	 study	 revealed	 that	 educators	 employ	 a	 variety	 of	 approaches	 to	
incorporate	 Batik	 into	 their	 design	 curricula,	 with	 distinct	 strategies	 emerging	
across	institutions.		

Table	1.	Variety	of	approaches	to	incorporate	Batik	into	their	design	curricula	

Approach/Method	
%	

Approach	
Examples	from	Educators	

Theoretical	Modules	on	
Cultural	Heritage	

100%	

All	 educators	 introduced	 Batik’s	
history,	 motifs,	 and	 symbolism	
through	 lectures	 and	 research	
assignments.	

Hands-on	Workshops	on	Batik	
Techniques	

80%	

Workshops	 taught	 wax-resist	
dyeing,	 canting	 tools,	 and	 natural	
dye	methods,	allowing	students	 to	
create	Batik.	

Modern	Applications	(e.g.,	
Swimwear	Design)	

70%	

Students	adapted	Batik	motifs	into	
modern	 designs	 like	 swimwear	
using	 digital	 printing	 and	modern	
fabrics.	

Collaborations	with	Local	
Artisans	 50%	

Educators	partnered	with	artisans	
for	 students	 to	 learn	 authentic	
Batik	 techniques	 and	 cultural	
meanings.	

Focus	on	Sustainability	and	
Slow	Fashion	

60%	
Educators	emphasized	Batik’s	eco-
friendly	 production	 process	 to	
teach	sustainability	principles.	

Ethical	Design	Reflection	
Projects	

40%	

Students	 researched	 cultural	
appropriation	and	ethical	practices	
when	 adapting	 Batik	 into	
contemporary	fashion.	

	
All	educators	(100%)	stressed	theoretical	learning	as	the	basis	for	teaching	

Batik.	 Students	 were	 taught	 about	 the	 cultural	 legacy	 and	 symbolic	 meanings	 of	
Batik	motifs	including	Parang	(strong	and	resolve),	Kawung	(balance	and	harmony),	
and	 Mega	 Mendung	 (patience	 and	 serenity).	 This	 theoretical	 foundation	 ensured	
that	 students	 grasped	 the	 historical	 and	 cultural	 relevance	 of	 Batik	 before	 diving	
into	practical	applications.	

Practical,	 hands-on	 workshops	 were	 a	 key	 component	 of	 Batik	 education,	
with	 80%	 of	 educators	 incorporating	 traditional	 techniques	 into	 their	 teaching.	
Students	participated	in	workshops	where	they	learned	to	use	canting	tools	for	wax-
resist	 dyeing	 and	 experimented	 with	 natural	 dyeing	 methods.	 These	 sessions	
allowed	 students	 to	 develop	 technical	 skills	while	 experiencing	 the	 slow,	 detailed	
processes	that	characterize	Batik	production.	
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A	 significant	 proportion	 of	 educators	 (70%)	 integrated	 modern	 design	
applications	 into	 their	 teaching,	 bridging	 tradition	 and	 contemporary	 fashion.	
Students	 were	 tasked	 with	 creating	 swimwear	 or	 sportswear	 that	 featured	
simplified	 Batik	 motifs	 adapted	 for	 modern	 fabrics.	 For	 example,	 digital	 printing	
techniques	 were	 used	 to	 transfer	 Batik	 patterns	 onto	 stretchable,	 water-resistant	
textiles	 suitable	 for	 swimwear,	 enabling	 students	 to	 innovate	 while	 maintaining	
respect	for	the	cultural	origins	of	Batik.	

Collaborations	with	 local	Batik	artisans	were	also	highlighted,	with	50%	of	
educators	 facilitating	 partnerships	 between	 students	 and	 traditional	 craftspeople.	
These	 collaborations	 offered	 students	 an	 immersive	 experience	where	 they	 could	
observe	 and	 learn	 authentic	 Batik-making	 techniques.	 Some	 projects	 involved	 co-
creating	designs,	ensuring	that	students	not	only	learned	from	the	artisans	but	also	
contributed	to	the	preservation	of	cultural	practices.	

Sustainability	 emerged	 as	 another	 key	 theme,	 with	 60%	 of	 educators	
emphasizing	 Batik’s	 eco-friendly	 production	 processes	 as	 an	 example	 of	 slow	
fashion.	 By	 comparing	 traditional	 Batik	 dyeing	 methods	 with	 modern	 synthetic	
alternatives,	educators	encouraged	students	to	reflect	on	the	environmental	impacts	
of	their	design	choices	and	to	explore	sustainable	alternatives	in	fashion.	

Lastly,	 40%	of	 educators	 incorporated	 ethical	 reflection	projects	 into	 their	
curricula,	 focusing	 on	 issues	 of	 cultural	 appropriation	 and	 responsible	 design.	
Students	conducted	research	and	wrote	essays	on	the	importance	of	preserving	the	
cultural	 integrity	 of	Batik	motifs	when	 adapting	 them	 into	modern	designs.	These	
projects	 aimed	 to	 foster	 a	 sense	 of	 responsibility	 and	 awareness	 among	 students	
about	 the	 ethical	 implications	 of	 using	 traditional	 cultural	 symbols	 in	 commercial	
fashion.	

Graph	1.	Educators'	approaches	to	incorporating	Batik	into	their	curricular	

The	 Graph	 1	 is	 representation	 of	 educators'	 approaches	 to	 incorporating	
Batik	into	their	curricula.	The	horizontal	bar	chart	clearly	shows	the	adoption	rates	
for	 each	method,	 with	 theoretical	 modules	 being	 universally	 applied	 (100%)	 and	
ethical	 reflection	 projects	 having	 the	 lowest	 adoption	 rate	 (40%).	 The	 findings	
indicate	 that	 while	 theoretical	 learning	 and	 practical	 workshops	 are	 universally	
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adopted,	 there	 is	 room	 for	 further	 emphasis	 on	 collaborations	 with	 artisans	 and	
ethical	reflection	projects.	These	approaches	can	deepen	students'	appreciation	for	
Batik	 as	 a	 cultural	 and	 sustainable	 design	 element,	 preparing	 them	 to	 engage	
responsibly	with	global	fashion	trends.	

Table	2.	The	adoption	rates	for	Educators’	Method	

Method	 Adoption	Rate	(%)	
Theoretical	Modules	 100%	
Hands-on	Workshops	 80%	
Modern	Design	Applications	 70%	
Collaborations	with	Artisans	 50%	
Focus	on	Sustainability	 60%	
Ethical	Reflection	Projects	 40%	

This	study	investigated	the	incorporation	of	Batik	into	fashion	education	by	
assessing	 its	 impact	 on	 cultural	 heritage	 knowledge,	 sustainability	 understanding,	
and	 ethical	 design	 practices	 among	 students.	 The	 study	 questioned	 100	 fashion	
design	 students	 participating	 in	 a	 university-level	 program	 focused	 on	
contemporary	fashion	design	and	textile	studies.	The	participants	were	mostly	aged	
17	to	25,	a	population	that	is	very	receptive	to	new	fashion	trends	while	also	being	
exposed	to	educational	activities	aimed	at	cultural	preservation.	In	terms	of	gender	
composition,	 70%	 of	 the	 respondents	 were	 female	 and	 30%	were	male,	 which	 is	
consistent	 with	 the	 general	 trend	 of	 increased	 female	 representation	 in	 fashion	
education	programs.	

All	participants	were	actively	engaged	in	a	Fashion	Design	or	Textile	Design	
program,	with	exposure	to	courses	covering	design	techniques,	sustainable	fashion,	
and	 cultural	 studies.	 Their	 education	 included	 both	 theoretical	 coursework	 and	
practical	 experiences,	 particularly	 through	 hands-on	 workshops	 focused	 on	
traditional	 Batik	 techniques	 for	 swimwear.	 This	 combination	 of	 learning	methods	
ensured	students	gained	an	understanding	of	both	technical	aspects	and	the	cultural	
significance	of	Batik.	

Regarding	 their	 experience	 with	 Batik	 prior	 to	 the	 course,	 the	 students	
demonstrated	varying	levels	of	familiarity.	Approximately	45%	were	new	learners,	
having	had	no	prior	experience	working	with	Batik.	Another	35%	were	intermediate	
learners,	 with	 basic	 exposure	 to	 Batik	 through	 school	 projects,	 workshops,	 or	
cultural	 activities.	 The	 remaining	 20%	 were	 advanced	 learners,	 possessing	 prior	
experience	with	Batik	techniques	either	in	their	studies	or	through	family	traditions.	

A	 notable	 80%	 of	 the	 students	 expressed	 a	 strong	 interest	 in	 exploring	
culturally	 inspired	 designs	 and	 sustainable	 approaches	 in	 fashion,	 reflecting	 their	
growing	 awareness	 of	 the	 importance	 of	 ethical	 and	 cultural	 considerations	 in	
modern	 design.	 The	 remaining	 20%	 saw	 the	 course	 as	 an	 opportunity	 to	 deepen	
their	 understanding	 of	 local	 traditions	 while	 honing	 their	 creative	 and	 technical	
skills	in	fashion	design.		
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Table	3.	Demographic	Respondents	

Demographic	Factor	 Insights	
Age	 17–25	years	
Gender	 70%	Female,	30%	Male	
Educational	Program	 Fashion	Design	/	Textile	Design	
Prior	Batik	Experience	 45%	 New,	 35%	 Intermediate,	 20%	

Advanced	
Cultural	&	Sustainability	Interest	 80%	 Strong	 interest	 in	 cultural	

preservation	

These	 demographic	 insights	 provide	 a	 contextual	 foundation	 for	
understanding	the	survey	results.	The	diversity	in	prior	experience,	strong	cultural	
interest,	 and	 focus	on	sustainability	demonstrate	 the	potential	of	 integrating	Batik	
into	 fashion	 curricula	 as	 an	 effective	 tool	 for	 teaching	 cultural	 heritage,	 design	
techniques,	 and	 ethical	 fashion	 practices.	 This	 diverse	 group	 of	 participants	
provided	 valuable	 insights	 into	 how	 Batik	 can	 serve	 as	 both	 a	 cultural	 and	
educational	 tool,	 fostering	 innovation	 such	 as	 swim	 wear	 while	 preserving	
traditional	 heritage	 in	 fashion	 education.	 Below	 is	 a	 detailed	 breakdown	 of	 the	
findings:	

Cultural	Heritage	Awareness	
• Question:	How	has	working	with	Batik	influenced	your	understanding	of	cultural	

heritage?	
The	 majority	 of	 respondents	 reported	 a	 significant	 increase	 in	 their	

understanding	of	 cultural	 heritage.	Batik	was	 recognized	not	 only	 as	 a	design	
medium	 but	 also	 as	 a	 cultural	 artifact	 that	 connects	 tradition	 with	 modern	
fashion.	

Table	4.	Respondent’s	Responses	on	Cultural	Heritage	Awareness	

Response	 Percentage	
Strongly	Agree	 50%	
Agree	 40%	
Neutral	 6%	
Disagree	 4%	

Sustainability	Understanding	
§ Question:	Has	Batik	influenced	your	views	on	sustainability	in	fashion?	

The	 results	 highlight	 that	 Batik’s	 traditional,	 eco-friendly	 production	
methods	significantly	raised	awareness	of	sustainable	fashion	practices.	

Table	5.	Respondent’s	Responses	on	Sustainability	understanding	

Response	 Percentage	
Strongly	Agree	 60%	
Agree	 30%	
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Ethical	Design	Practices	
• Question:	Do	you	believe	Batik	encourages	more	ethical	fashion	design	practices?	

Many	 respondents	 acknowledged	 Batik’s	 role	 in	 promoting	 ethical	
design	by	respecting	cultural	heritage	while	enabling	creative	innovation.	

Table	6.	Respondent’s	Responses	on	Ethical	Design	Practices	

Response	 Percentage	
Strongly	Agree	 50%	
Agree	 40%	
Neutral	 6%	
Disagree	 4%	

To	further	illustrate	these	findings,	the	data	is	visualized	below	

Graph	2.	Students’	responses	across	the	three	research	themes	

The	 stacked	 bar	 graph	 shows	 how	 students	 reacted	 to	 the	 survey	 across	
three	 research	 themes:	 cultural	 heritage	 awareness,	 sustainability	 understanding,	
and	 ethical	 design	 practices.	 	 90%	 of	 students	 reported	 having	 a	 better	 grasp	 of	
cultural	heritage,	proving	the	effectiveness	of	Batik	as	a	cultural	awareness	teaching	
technique.		60%	strongly	felt	that	Batik	improved	their	view	of	sustainable	methods,	
emphasizing	 the	 possibilities	 for	 slow	 fashion	 and	 ethical	 design.	 Finally,	 90%	 of	
students	 believed	 that	 Batik	 promotes	 ethical	 design,	 underlining	 the	 value	 of	
cultural	 preservation	 in	 contemporary	 fashion	 situations.	 The	 results	 demonstrate	
that	 including	Batik	 into	 fashion	 curricula	boosts	 students'	 knowledge	of	heritage,	
sustainability,	and	ethical	duties,	 supporting	 the	rationale	 for	cultural	preservation	
through	current	education.		

The	 results	 are	 supported	 with	 specific	 examples	 and	 feedback	 from	
participants,	 enhancing	 the	 practical	 relevance	 of	 the	 study.	 The	 findings	 showed	
that	 90%	 of	 students	 experienced	 an	 increase	 in	 their	 understanding	 of	 cultural	
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heritage	after	engaging	with	Batik.	Students	recognized	Batik	as	not	only	a	textile	art	
form	 but	 also	 a	 symbol	 of	 cultural	 identity.	 A	 significant	 proportion	 of	 students	
reported	that	the	process	of	learning	Batik	techniques	and	understanding	its	motifs	
deepened	their	appreciation	for	traditional	craftsmanship	and	cultural	storytelling.	

Example	1:		A	student	from	the	intermediate	learner	group	described	how	creating	a	
swimwear	prototype	using	Kawung	motifs	 (a	 traditional	Batik	pattern	symbolizing	
balance	and	harmony)	allowed	her	to	“understand	the	cultural	significance	of	Batik	
designs	and	translate	them	into	something	modern	yet	respectful.”	
Example	2:	An	advanced	learner	shared	how	the	hands-on	experience	reinforced	her	
connection	to	her	heritage:	“Growing	up,	I	saw	Batik	as	something	ceremonial.	After	
learning	its	meanings	and	adapting	it	into	my	designs,	I	now	see	it	as	a	way	to	preserve	
culture	through	modern	fashion.”	

Related	 to	ethical	design	practices	 for	example,	90%	of	participants	agreed	
that	 working	 with	 Batik	 encouraged	 them	 to	 be	 more	 culturally	 respectful	 and	
ethically	conscious	when	incorporating	traditional	elements	into	modern	fashion.	

Example	1:	A	group	project	tasked	students	with	designing	swimwear	that	retained	
the	 integrity	 of	 Parang	motifs	 (symbolizing	 strength	 and	 determination).	 Students	
learned	how	 to	 scale	 and	adapt	 these	motifs	without	 losing	 their	 cultural	 essence.	
One	student	reflected:	“The	challenge	was	to	ensure	that	our	designs	were	modern	
yet	still	carried	the	cultural	story	of	Batik.	It	made	me	aware	of	the	responsibility	we	
have	as	designers.”	
Example	 2:	 Some	 students	 researched	 cases	 of	 cultural	 appropriation	 in	 global	
fashion	 and	 contrasted	 these	 with	 their	 ethical	 approach.	 One	 student	 noted:	
“Learning	Batik	made	me	realize	that	as	designers,	we	must	respect	the	origins	of	what	
we	 use.	 This	 experience	 taught	 me	 to	 collaborate	 with	 artisans	 rather	 than	 just	
borrowing	their	work.”	

Those	 feedback	 highlights	 how	 the	 study	 successfully	 enabled	 students	 to	
reimagine	 cultural	 traditions	 through	 practical	 design	 applications.	 The	 findings	
reveal	several	key	insights	regarding	the	use	of	Batik	in	fashion	education:	

- Cultural	 Awareness	 and	 Ethical	Design:	 Fashion	 students	who	 engage	with	
Batik	report	a	deeper	understanding	of	cultural	heritage	and	ethical	design	
practices.	Many	students	express	that	working	with	Batik	has	enhanced	their	
appreciation	for	the	cultural	significance	of	fashion	design,	leading	to	a	more	
responsible	approach	to	incorporating	traditional	elements	in	their	work.	

- Sustainability	Awareness:	The	integration	of	Batik	into	fashion	curricula	has	
contributed	 to	 students’	 awareness	 of	 sustainable	 design	 practices.	 The	
labor-intensive,	 eco-friendly	 production	 of	 Batik	 provides	 students	 with	 a	
tangible	 example	 of	 how	 traditional	 techniques	 can	 reduce	 environmental	
impact	and	promote	ethical	fashion.	

- Interdisciplinary	Learning:	Case	studies	show	that	Batik’s	inclusion	in	design	
programs	 promotes	 interdisciplinary	 learning,	 as	 students	 learn	 not	 only	
about	design	 techniques	but	 also	 about	 cultural	 studies,	 history,	 and	 social	
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responsibility.	 This	 holistic	 approach	 has	 been	 found	 to	 enhance	 students'	
critical	thinking	and	creativity	in	fashion	design.	

- Challenges	 in	 Curriculum	 Integration:	 One	 challenge	 identified	 is	 the	
difficulty	 in	 balancing	 traditional	 techniques	 with	 the	 fast-paced	 nature	 of	
fashion	 education.	 While	 students	 benefit	 from	 learning	 Batik’s	 intricate	
processes,	 there	 is	 often	 limited	 time	 in	 the	 curriculum	 to	 fully	 explore	 its	
cultural	context	and	design	potential.	

Challenges	in	Integrating	Batik	into	Fashion	Education	
A	number	of	difficulties	were	found	during	the	process,	despite	the	fact	that	

incorporating	 batik	 into	 modern	 fashion	 education	 shows	 great	 advantages	 for	
students'	 comprehension	 of	 cultural	 heritage,	 sustainability,	 and	 ethical	 design	
methods.	For	successful	implementation,	these	issues—which	include	technological	
aspects,	 time	 restrictions,	 commercial	 demands,	 and	 educational	 alignment—need	
to	be	carefully	considered.	

Table	7.	Challenges	in	Integrating	Batik	into	Fashion	Education	

Challenge	 Key	Issues	 Proposed	Solutions	
Time-Consuming	
Production	

Traditional	Batik	methods	
are	slow	and	conflict	with	
tight	academic	deadlines.	

Integrate	digital	Batik	
techniques.	

Technical	and	Material	
Constraints	

Difficulty	in	printing	Batik	
on	modern	swimwear	
fabrics	while	preserving	
motif	integrity.	

Research	innovative	
materials	and	printing	
methods.	

Balancing	Authenticity	
and	Modernity	

Simplifying	motifs	risks	
cultural	dilution	and	
ethical	concerns.	

Teach	ethical	adaptation	
and	cultural	sensitivity.	

Limited	Access	to	
Resources	and	Mentors	

Lack	of	exposure	to	
artisans	and	authentic	
tools	limits	cultural	
understanding.	

Collaborate	with	local	
Batik	artisans.	

Modern	Market	vs.	
Tradition	

Scaling	production	for	
commercial	markets	
conflicts	with	slow,	
traditional	Batik	
processes.	

Develop	sustainable,	
scalable	production	
methods.	

Limited	Curriculum	
Integration	

Batik	is	taught	as	a	
standalone	topic	rather	
than	as	part	of	a	broader	
fashion	education	
framework.	

Embed	cultural	studies	
into	core	fashion	
curricula.	
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The	difficulties	in	incorporating	batik	into	fashion	education	underscore	how	
difficult	 it	 is	 to	 strike	 a	 balance	 between	 market	 needs,	 contemporary	 design	
innovation,	 and	 cultural	 preservation.	 Although	 batik	 has	 a	 lot	 of	 potential	 as	 a	
teaching	 tool	 for	 sustainability,	 cultural	 heritage,	 and	 ethical	 design,	 overcoming	
these	 obstacles	 calls	 for	 creative	 thinking,	 teamwork,	 and	 an	 all-encompassing	
approach	 to	 the	 curriculum.	 By	 removing	 these	 obstacles,	 fashion	 education	 can	
enable	aspiring	designers	to	produce	sustainable,	culturally	aware,	and	meaningful	
clothing	that	embraces	modernity	and	honors	tradition.	
	
CONCLUSION	

Batik's	 incorporation	 into	 fashion	 design	 curricula	 offers	 a	 comprehensive	
teaching	strategy	that	combines	ethical	design	principles,	sustainability,	and	cultural	
heritage.	 The	 results	 of	 the	 study	 show	 that	 instructors	 use	 Batik	 in	 their	 lessons	
through	 practical	 workshops,	 theoretical	 modules,	 contemporary	 design	
applications,	 and	 cooperative	 projects	 with	 craftspeople.	 In	 addition	 to	 imparting	
technical	 knowledge,	 these	 approaches	 help	 students	 develop	 a	 greater	
understanding	of	traditional	craftsmanship	and	its	significance	in	modern	fashion.	

The	 improvement	 of	 pupils'	 cultural	 awareness	 is	 one	of	 the	 study's	major	
outcomes.	 Students'	 comprehension	 of	 how	 fashion	 functions	 as	 a	 medium	 for	
cultural	storytelling	improved	as	a	result	of	their	exposure	to	the	history,	symbolism,	
and	 themes	 of	 batik.	 Students	 learnt	 how	 to	 strike	 a	 balance	 between	 cultural	
authenticity	and	artistic	innovation	by	working	with	classic	patterns	like	Parang	and	
Kawung,	 especially	 when	 designing	 modern	 products	 such	 as	 swimwear	 and	
sportswear.	

The	 findings	 also	 highlighted	 the	 role	 of	 Batik	 in	 promoting	 sustainability.	
Educators	 emphasized	 Batik’s	 eco-friendly	 production	 processes,	 encouraging	
students	 to	 explore	 slow	 fashion	 principles	 and	 natural	 dyeing	 techniques	 as	
alternatives	 to	 mass	 production.	 This	 aligns	 with	 the	 growing	 need	 to	 integrate	
environmentally	conscious	practices	into	the	fashion	industry.	

Moreover,	 the	study	underscores	 the	 importance	of	 fostering	ethical	design	
practices.	 Assignments	 requiring	 students	 to	 reflect	 on	 cultural	 appropriation	 and	
collaborate	 with	 local	 artisans	 instilled	 a	 sense	 of	 responsibility	 and	 respect	 for	
traditional	crafts.	These	experiences	equipped	students	to	approach	design	ethically,	
ensuring	that	cultural	heritage	is	preserved	and	honored.	

However,	 challenges	 remain	 in	 fully	 incorporating	 Batik	 into	 fashion	
curricula.	 Issues	 such	as	 time	constraints,	 technical	difficulties	 in	modern	material	
adaptation,	and	limited	access	to	artisan	resources	highlight	areas	for	improvement.	
Addressing	 these	 challenges	 requires	 innovative	 teaching	 methods,	 greater	
institutional	 support,	 and	 stronger	 partnerships	 with	 cultural	 communities.	
Integrating	 Batik	 into	 fashion	 education	 enriches	 students’	 learning	 by	 combining	
cultural	knowledge,	 technical	 skills,	 and	ethical	awareness.	This	approach	not	only	
prepares	students	to	create	innovative	and	respectful	designs	but	also	equips	them	
to	address	the	broader	issues	of	sustainability	and	cultural	preservation	in	the	global	
fashion	industry.	By	continuing	to	refine	and	expand	the	integration	of	Batik,	fashion	
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education	can	play	a	critical	role	in	bridging	tradition	and	modernity,	fostering	a	new	
generation	of	responsible	
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